


Look closely at the photographs on the wall. The one to the left was taken in 1943, the 
one on the right 20 years later. 

It is obvious that the room you see in the pictures have some kind of  educational 
function. The poster in the background of  the room shows Mesopotamia’s, Egypt’s and 
Southern Scandinavia’s development during what is usually referred to as Stone Age. 
Objects and places, important for the understanding of  European cultural development, 
are blended in the room. The chronology goes from left to right. The Nordic countries 
are represented at the bottom of  the poster, with fewer pictures, but with more items. 
These artefacts, dig up from Swedish soil, are also placed within a historic time line. 

The photographs show 10 000 years in Sweden, the first exhibition with archaeological 
content in the Swedish History Museum’s premises at Narvavägen in Stockholm, which 
opened in 1943. With a little imagination it is possible to understand that the items found 
in the room is there because the museum is responsible for them. The museum was, and 
is, obliged to protect, show and describe the items, found within the borders enclosing 
Sweden, representing the nation’s history. 

Between 1943 and 1963, it seems not much have happened to the Swedish History 
Museum’s Neolithic Department. The same poster on the wall is visible in the photographs 
from the different ends of  the time span. The same information is provided. One can 
easily see which small additions and changes someone has made between 1943 and 1963: 
catalogues have been placed on the table by the seats on the right (which are now three), 
someone has turned the map in the foreground where you see the terrestrial ice gradual 
disappearance from the Nordic countries, and a round ceiling lamp is put up.

‘But there is one change that is more prominent than others. The Monstera Deliciosa 
visible in the right corner of  the room has grown one, maybe even two, meters. The 
plant is the sign in the composition that is most multi layered. One could argue that the 
pot plant is there to represent and construct “convenience” , and that it thereby fulfils 
some kind of  pedagogical purpose. But it is nevertheless an object without any really 
explicit  “function”. The Monstera does not have the explicit role of  the texts next to 
it, all of  which represent meanings within a given time frame, nor the same function as 
the furniture, which appeals to the visitor to sit down, relax and contemplate. It neither 
serves as the painted images on the poster that are all captured and explained by their 
more rigid colleagues, the letters. 



The genus Monstera, was discovered by Charles Plumier in the 17th century. From the 
18th century there are descriptions of  how specimens of  the Monstera Adansonii came 
to Holland and England, transported from the Caribbean islands to the west with the 
stem driven into moist hay bales.  

The name Monstera was first used in the flora Famille des Plantes from 1763 by Michel 
Adanson (who was later given one of  the species in the genus named after him self). 
The name was probably a form of  Latinized French for Dracontium, and in line 
with a tradition that resemble aroids by dragons, snakes and monsters because of  the 
funnel-like flower. This was already done in ancient Greece where Theophrastus called 
a Mediterranean aroid for Dracunculus, “little dragon.” When botanist HW Schott in 
1858 for the first time used the name Monstera Adansonii in his Genera Aroidearum, 
he erroneously argued that Adanson used the M-word in order to describe the specie’s 
“monstrous” hollow leaves.  

In the The order of  things Foucault claim that the author of  Famille des Plants, Adanson 
tried to find a mathematical model for nature. Adanson wanted to establish a descriptive 
methodology. The project was not, as has been the case in earlier eras, to describe the 
order of  things in terms of  similarity and proximity, and analogue circumstances. Instead 
Adanson, and other scientists, developed a science that would describe the world through 
its differences. Limits was by this time, the 18th century,  to be consolidated – people, 
things, and monsters was separated for good. The monster was actually already in the 
17th century regarded as an extinct life form, and were therefore, as for example the 
fossil, an evidence of  biological development; an evidence of  a change for the better. 
Monsters had, it was said, over time evolved into superior beings.

The Monstera Deliciosa, appearing in the photographs of  the Swedish History Museum, 
was not discovered until 1832, by the Danish botanist Frederik Michael Liebmann in 
Mexico. It was later on, in 1842, introduced to a European context by Mr Józef  Warszewicz 
who found some speciemens in Guatemala. The plant quickly became a huge success, 
perhaps because it had a double European introduction. It spread across the world...




